by Sherry Smith Bell

Cross Currents

Merriam-Webster defines collaboration as a verb “to work jointly with
others or together especially in an
intellectual or ‘creative’ endeavor.”
The Cambridge Dictionary also
sees it as a noun - “two or more
people working together to create or
achieve the same thing.”

A Coast-to-Coast Collaboration

ita at San Francisco State University,
who describes James Reed and the
Milestone Graphics’ artists’ work as
follows: “The four artists included

colored prints dominate in The West
Coast work. Walters observes: “In
the case of her ‘Cross Currents’ artists, Lynn Curtis, Kim Vanderheiden,
Maryly Snow and Bell - each are

“Cross Currents” offered new opportunities for communication between two different presses sharing common goals despite diverse
methodologies. I enjoyed the idea
of two independent presses, one
on the East Coast, one on the West
working together. My approach to
studio practice, that of a mentor
teacher, contrasts with James Reed’s
approach, that of a master printer.
We successfully shared our varied
points of view.

				

Collaboration takes many forms.
In the case of the print portfolio
“Cross Currents,” a cross-country
alliance between artists working on
each coast in different media demonstrates the value of cross-cultural
artistic influences and relationships.
Two independent presses, James
Reed’s Milestone Graphics of
Bridgeport, Connecticut, and my
Blue Sky Press of Lafayette, California, developed the project to celebrate the anniversary of Milestone
Graphics established in 1976 and
Blue Sky Press established in 1996.
Printing production on the East Coast
took place at Jim’s press where he
served as the master printer. In contrast, I acted as a mentor teacher for
the artists working at Blue Sky Press.

Nomi Silverman, “Refugees,” etching
Lynn W. Curtis, “Letters Home,”
solarplate etching
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ames Reed and I have a long relationship as he has participated
as an artist in three of my earlier portfolios, “Of Time and Place,”
“Brave New World” and “Translations.” Our experience aided in the
more complicated “Cross Currents”
project, where two co-publishers
made decisions jointly. In the portfolio, the resulting work is introduced
by Sylvia S. Walters, Professor Emer-

surfaces with a rich array of marks
and appropriated graphic material
such as measuring devices, letters,
words, maps, random photo-based
images and even the drawn figure to mine personal insights. “

The completion of “Cross Currents”
was only the beginning of its journey in the art world. To date, “Cross
Currents” is in the collections of The
Metropolitan Museum of Art, New
York City; the Achenbach Foundation for the Graphic Arts, Fine Art
Museums of San Francisco; The Allen Library, Special Collections,
University of Washington, Seattle,
Washington; and The Gabor Peterdi
International Print Collection, Silvermine Art Guild, New Canaan,
Connecticut.
Milestone Graphics
www.milestonegraphics.biz

Stephen F. Fredericks, ”Anne Rose,”
etching

Kim Vanderheiden, “Remain Silent,”
Solarplate etching, letterpress,
linoleum cut, drypoint

Sherry Smith Bell
Blue Sky Press
www.sherrysmithbell.com

James Reed, “Crow #124,” woodcut

Ann Chernow, “Starlight, Star bright,
Scary Night,” two stone lithograph

Maryly Snow, “Array 1,”
two solarplate etching

somewhat conceptual to begin with
in this portfolio under his auspices and inclined to layer or collage their
include Nomi Silverman, Stephan A.
Fredericks, Ann Chernow and Reed,
all of whom, whether in relief, inJournal of the print world has been
taglio or lithography, use black and
publishing for over 35 years and is the
white representational language,
only publication devoted exclusively to
based in drawing, to look for hidden
antique & contemporary works of fine
meaning beyond the surface.”

Sherry Smith Bell, “Voyage,” solarplate
etching, drypoint etching, collagraph
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An interesting mix of mediums is
represented in “Cross Currents” from etching, lithography, woodcut,
solarplate etching, and letterpress,
to linoleum cut with mixed media.
Black and white prints are seen in
the East Coast printmakers, while
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